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1996 Whitney Independent Study Program, New York, NY 
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Water, G Fine Art, Washington D.C. 
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2006 Ruth Root, Alex Brown, Cameron Martin, Sally Ross, Gallery Min Min, Tokyo, Japan 
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Tandem Press Highlights 1995-2005, Chazen Museum of Art, Madison, WI 
Selections from the John Morrissey Collection, Armory Art Center, West Palm Beach, FL 
(catalogue) 
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